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The Christian Science Monitor - CSMonitor.com

The triumph of artist John Walker;
Matching wits with the modernist
masters

By Theodore F. Wolff / April 5, 1983 at 12:04 pm EST

New York

The art of Cezanne and of the other modernist masters is very much alive today.
Not a day passes but that dozens of excellent painters put brush to canvas with
Picasso, Nolde, Mondrian, Miro, Pollock, or Johns in mind. Or that a young
sculptor shapes his own vision of art in the light of the theories of Brancusi,
Gonzalez, or Caro.

This modernist dialogue will continue as long as modernism remains dynamic
and there are creators who care enough about it to define their own art
according to its ideals. It is of particular importance to that small handful of
artists in every generation whose art embodies modernist ideals for their
generation, and whose destiny appears to be the redirection of those ideals.

It is not an easy task to match talent and wits with the modernist masters, and to
try to carry their ideals one step further. To do so requires a profound
understanding of modernist history, realities, and goals, and a level of
determination that is very close to heroic.

The number of artists who have these qualities is very small. For every Gorky ,
Pollock, Diebenkorn, and Johns, we have dozens of creators whose art may be
excellent but whose modernist contribution is minimal. And yet, such dynamic
figures always somehow seem to emerge.

One of the latest and best is John Walker, an English painter whose European
successes are now beginning to be matched in the United States. His recent
paintings are the subject of a major exhibition at M. Knoedler &amp; Co. here.

Walker is a ''painter's painter,'' meaning that his importance will probably be
best understood by those who also paint. In this, he is in good company.
Velazquez, Manet, Braque, and de Kooning are also respected most highly by
painters.

Partly because of this, and partly because of his extraordinarily intimate
interaction with the art of the recent and not-so-recent past, it is extremely
difficult to discuss Walker's art in nontechnical terms. His blunt, aggressive, and
often brutal paint-handling demands an understanding of what paint can and
cannot do - and a perception of what it means truly to engage modernist


