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Nelligan and Bileck:
Charcoal Contours

And Nature in Decay

Tivo on.aMaine Island—
She in Light and Shadow,

He in Baroque Profusion.

By Hitron KrRaMER

Some years 4go, 1 began hearing
about the drawings of the American
artist Emily Nelligan, and it was most-
ly otherartists who were talking up her
work. | soon discovered that it was
these other artists who were also buy-
mg Ms. Nelligan’s drawings. The
mainstream galleries hadn't yet heard of
Emily Nelligan, and neither had most of
the critics and collectors. Whenl final-
ly did get to seca rathermodest gallery
show ofher drawings, they were arev-
clation of a remarkable talent,

This was soon followed by a show
in which Ms. Nelligan's drawings

were exhibited with the prints of her-

husband, Marvin Bileck, a renowned
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A Maine Island Inspires
Two Very Different Artists

‘:’.Q‘NT_I NUED FROM PAGE 1
printmaker and illustrator. It-was in

- 2000 that the first full-scale exhibition

of Ms. Nelligan's drawings was orga-
nized at the Bowdoin College Muse-
umofArt in Maine. Now the Alexandre
Gallery in New York has mounted a
splendid survey of the drawings and

prints devoted to the subject that in- |

spired bothartists overa t0 wrest subtleties of
- period of 50 years: the S coastal light unlike any-
e oy TTOMEVEIy.  pnedalemoty
the cost of Maine near 'S{ﬂﬂd e and Maine or any -o‘t}';.er
Mount Desert. _ coastline. In contrast to
‘Emily Nelhgan and I - ' those images we carry
Marvin Bileck met in : i:el'aSﬂI'.e Df in our mermories from
the 1940%, whenboth -] : “paintings of Maine by
were artst:l&gnts atthe : ;CharCGal du;St, Winslow Homer and
_ Cooper Union in New W o John Marin, Ms. Nelli- -
- York. For many years, She S able' to gan’s dr:awmgs arenoc- -
they divided theirtime. TR turnes in which light is |
between their home in WIﬁSt' Sﬁhﬂﬂﬁ €S - morefugitivethanshad-
Connecticut, where - . - owandavelvety dark-
they spent winter and Of CG&St&I hght ~ ness-dominates every
spring;and Great Cran- “prospect.
‘berry Island in summer ~ Bileck’s forte was

and fall. Sadly, Bileck died in April at the
age of 83 while preparations were in
‘progress for the currentexhibition.
While both artists devoted their prin-
cipal endeavors to works on paper depict-
ing the visualenchantment of this isolat-
ed landscape, they brought very differ-

ent sensibilities to their graphic
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accounts of it: Ms, Nelligan’s medium is
unfixed charcoal on white paper, which
she ransforms into virtuosic varicties
of shadow and light. The sea, the sky
and the fog-misted earth are devoid of
sharp contours in these drawings, and
seem instead to-have an apparitional
character. From every smudge and era-
surc of charcoal dust, she has been able.

close-up, lincar observation of nature
in decay. Fallen trees, tangled under-
brush and loncly rock formations were
frequent subjects forboth his graphite
drawings onpaper and his etchings. The
sky all but disappears asthe artist.con-

* centrates his attention at ground level,

where a once-vital jumble of roots and
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